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There 15 anather reason cut-up
cloth in strips 15 @ highly appropri-
ale medium for dealing 'with the
axpenence of the micdie passage:
the precedent of West Alrican
aff-loom woven textiles. Maage
almost exciusively Dy men, he
xente cloths were wnat maie
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create had they remainéd at home
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instead of being subjected 1o cap-
tivity in the New Woarld.

Much of the power of WWnen
Sourits Were Moved 1s activated
by the viewer s body walking
through the varous areas of the
main gallery. This sense of corpo-
real affirmation and disiocation
is underscored by the most
impressive work of all, Suadha
as an Afncan Enslaved 1998).
inibally inspired by a visit to a
monumental Budcha statue in
Beijing, this 65-foor-long soft
sculpture clings o the white
gailery wall, filling it from figor
to cetiing, in the same way the
anchained captives were brutally
slotted into bunks or sheives
below deck. Further, in a chillingly
prophetic touch. the loose weaves
aiternating wath denser black
strips for the entire length of the
figure read together 35 the wnite
and black stripes of 3 southern
SOMICT'S uniform, another eventual
fate and aaditional jnjustice for
the descendants offthe onginal
siave generatians.

Dominating thésentire sie like
a giant, reproving effigy, Suddha
as an African Ensiaved stands in
for the miilions who maae the
Atlantic passage. Through extra-
ordinary arustry and a rethinking
of both the sculptural object and
the human oody in the sculpgtural
space, Manita Dingus has created
a powerful and unforgenanle ags-
thetic axpenence.
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Sana Paint Naval Stanon

The former Sand Point Naval
Station north of the University
of Wasnington is aftracting a lot
of attention ror hosting varous
ndoor and outdoor art projects
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Abowve: David Mechak, Voyeur,
1998. Mixed media. Right: Brian
Kennedy, Gold Stones (detaill,
1998. Basait and goid leatf.

siNce it was consigneg over o the
City of Seartie oy the U.S. Govem-
ment. “HorseHead sculpture
Project "28" is the latest and most
impressive event vet at this haif-
mile-long strip along the westermn
shores of Lake ‘Washington.
ndependent curator Marthew
Lannon went all out for his 10th
anniversary edition, aarlier ver-
sions of which were heid in
Duvall and Bucoda, ‘Washington
With invited arusts from Ghana,
Northern Ireland. Japan, and the
U.S., Lennon generally heid to mis
hands-off approach, and et e
artists choose their own si1es—
the only proviso Deing that mini-
mal alteration of the environment
aceur, The resuits were 34 art
nieces that took many maniresta-
tions. from installation art and
discrate object scuipture 1o 2arnn
art and environmental sings.
Lannon took advantage of a
prior histary of outdoor sculnTure
sitings as welk because, |ust
the north. at the Mananal Uce

graphic and Atmospnerc Agency
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regional headquarters, there 15
an impressive grouping of sculp-
tures by Martin Puryear, Sian
Armajam, Scott Burton, George
Irakas, and others, HorseHead's
artsts seem extremely ausiere
and bemgn in terms of site-inter-
vention oy comparison [o the
MOAA group because HorseHead
'S meant to be temporary and
averything at NOAA is permanent.
Given the landscape setting
of lawns, forested areas. and mili-
tary architecture, the artists had
plenty of sites from which 10
choose. Some, like Tom Gormaily,
incorporated the lawns as part
of their-pieces, in his case, a
giant picnic table with benches,
Life’s a Picnic {1998). Malcolm
McLaren sought out the vast and
bleak parking lot to set his two
scrawny, Giacommetiesgque
figures, Adam and Eve, taking
agvantage of the viewers
approach on foot to the isolated
sculptures. Lauren Grossman took
gver the adjacent garage for her
pulley-driven instailation of a red
rubber-cast Christ effiqy, Stigma-
tization, in which the fiqure is
repeatedly crucified through view-
er participation with the puileys.

Michael McCafferty
dumped dirt too, forming his
Foilowing the Moies, a curving,
three-foot-nigh seres of mounds
at the extreme south end af the

park area.

There was a wonderful blend
of well-known Northwest artists
like McCafferty, Grossman, and
Julie Speidel { Samhain) with
jounger emerging artists both
from Seattle and abroad. Sean
Miller, Craig Miller, and Dan
Corson coilaborated on Untitled
(1998), 2 four-part piece that
included an apstract sugar-cuoe
sculpture; suspended recycied
bottles; a rectanguiar pona of
vucky chemical residue; and

0

3 set-up tea party for two
Amongq the international arnsts,
tze Anamelechi emuiated Ibo
tibal altars of Ghana jn s forest
cleanng area, and Ken Parker of
Belfast made five cast-concrete
tables with glass-nle insets.
Some of the works, like Parker’s,
hadly needed the backdrop of the
disused industnal sheds t0 sup-
port otherwise bland or symmetn-
cal compositions. However, in the
senest example of using the oid
military buiidings, Dawd Nechak
brilliantly placed five blue-tinted
convex mirrors on metal poles in
front of the former concrete brig.
The effect was the cleverest of
all at manipulating the site to gar-
ner more than the sum of the
parts: military surveillance; mem-
ories of military justice; and
reminders of the ubiguitous sense
of monitonng in our own SocIety
(each murror rotated on a motor).
Finaily, some of the mast suc-
cessful pieces were also the most
recessive in their physical pres-
ance. These included Larry
Bemm's barely wvisible colored
nyion discs swaying in the wind
and Brian Kennedy's (another
Inshman) clear glass teardrop
shapes suspended from a tree
branch, and his Goid Stones.
painstakingly gold-ieared bouiders
placed at strateqgic points along
a forested pathway. Enhancing
and enrncning nature without.
unduly aitenng or violating it was
the commoen theme nere as else-
whnere throughout HorseHead.
—\larthew Kangas

Paris

Max Ernst: Sculpture, houses,
landscapes

Camre Georges Pomoidou

A founder of Dada and member
of the surrealist movement, Max
Ernst was largely recognized for
i§ paintings (not 10 mention nis
fleeting relationsimos with women
such as Peggy Guggenheim) but
nis sculpture has most often been
veriooked. Fortunately, this
show, organizedby. Pampoidou
Center directar ang Ernst special-
15t Werner Spies, remedies this

aversight. Spanning six decades,
it brings together mare than 120
of his sensual. imaginative works
n bronze, wood, cement, and
stone.

"Sculpture, houses, landscapes”
seems especially itung given that
the museum, whose collection 1s
now traveling the world during
its renovation, focuses on th
constant migration of this
nomagic artst, [t reveals just how
mucn Emst escnewed repetition
and predictamlity, both in mis pr-
sate life and in his work—=mi-
grating from nis native Germany

Max Ernst, La Tourangeile / La
Famme de Tours. 1960. Plaster.
282 x 11.2x 1.2 cm.

to Cologne; vacationing in
Switzeriand with Alberto
Giacometu: frequenting the
salons of Pans. then inhabiting
the Frencn countrysige with
Leonora Carrington: discovering
.ang Isiand and the Amencan
southwest in Sedona. Anizona,
MNErE NE Hived with painter
Jorothea Tanning, In each envi-
rOnNment, =rnst aopropnateg e

sDace, peooling It 'with oronze

Scuiptura "
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